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jo EXPLANATION of tke RULES of PSALMODY. 



There are three cliffs commonly ufedon thefe four parts ; the G cliiF is ufed both in treble and tenor, and is placed oa 
the fecond line from the bottom, which gives it the name G. 

The C cliff is ufed in Counter, and is placed on the middle line, 'which. gives it the name C. 

The F cliff is ufed in Bafs only, and is placed on the fourth line from the bottom, which gives it the name F. 

If eicher of thofe cliffs were moved to another line, the letters in their order muft all move with them ; but this is not 
often the cafe, except in muilc fet for the organ or harpfichord : it is therefore belt for thofe'who are learning to ling, to 
learn the names of the lines and fpaces as they arc marked in the leffon. 



Explanation of Leffon II. Page 





4 * # 

HE fecond leffon contains the fix mufical notes, together with their refpe&ivs rcfe, and the proportioa 
they bear to each other. 

A femibreve is the longeft note commonly ufed inpfalmody, and is caikd the meafure note, becaufe the time of 
the others always bears a certain proportion to the timeof thefemibreve. 

II. A minim is but half the length of a femibreve : viz. but half the time muft be taken up in founding a minim that 
is taken up in founding a femibreve, when they are both in the fame mood of time j Jo that if a femibreve beibar fecoads, 
a minim muft be two, if a femibreve be two feconds, a minim muft be one, Sec. 

III. A crotchet is but half the length of a minim, or one fourth of a femibreve. 

IV. A quaver is but half the length of a crotchet:, or one eighth of a femibreve. 

V. A femiquaver is but half the length of a quaver, or one fixteenth of a femibreve. 

VL A demifemiquaver is but half the length of z femiquaver, or one thirty-fecond of a femibreve. - " 
The refts are marks of filence, of the lame length in time as the notes for which they ftand, and wherever they occur, 
the performer fhould fufpend his voice fo long as he would have been founding their reJpe&ive fiGtes, excepting the reft 



fet to the femibreve, which may more properly be called a bar jreil*. 



Sec Page 7, and j6. 
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Thefe notes are fometimes quicker and fometimes flower, aswilibe fhewn in treating; of the mooda of time ; bat* they 
always bear the fame proportion to each otber, whatever the time may be, except when made longer by a point of addition. 
or fhorter by a figure of diminution. A point of addition fet at the right hand of any note* makes it half as long again ; 
fo that a pointed femibreve is equal to three minims, a pointed minim to three crotchets, a pointed crotchet to three quavers, 
&c. The figure 3 is called a figure of diminution, becaufe when fet over or under three notes of any kind, a third part 
of the time of each .note is takenfrom it, and they are to be fung in the fame time that two of the fame notes fhould have 
been fung; without the figure ; fo that three crotchets having the figure 3 direftly over or under them, ihouldbefungin the 
time of two crotchets, o^one minim, which is the fame thing, andlikewife three quavers in the time of two, &c. 



Explanation ei Lelion III. Pare 





THIS leflbn contains fundry c:hzt c!:;vrz£ci's uivd in mafic* Fir/}, A Hat finks a note half a tone* or in other words, 
any note having a fiat at the ki: iiu'vl,::% it, mult be founded half p. tone lower than if the flat was not therefor if it 
is fet upon either of the {even letters ; t the beginning of a ilave, it has the fame effeft upon all notes which occur on that 
letter through the Have, unlefs-othervvne dire&ed by the intervention of {harps or naturals, 

^ Second, A fharp is jail the reverfcof a flat. A note having a fharp at the left hand of it jnuft be founded half a tone 
higher than if the iharp was not there, or if it i; kt upon either of the feven letters at the beginning of a flave it has the 

fame-effeft upon all. notes which ocqur on thai Iziiix through the ftav-c, unlefsotherwife directed by the intervention of flats 
or naturals* 

Third j A natural when fet at the left hand of <. 
reftoresit to its primitive found. Thus in die examp 
ftands upon Bmuft be fung juft as if there hadbeen no flat thtre, becaufe it is reftored by the natural at the left hand of it. 



m 

\y note influenced by a governing flat or fharp at the beginning bf a ftaye, 
ixample annexed we find B made flat at the beginning, butihe;DOte.whu;h" 



iV. B. Flats, /harps and naturals, when defigned to cj/c8 f. articular notes only, are called accidental fiats* fhaxpfy &c* but 
fiats and fharps, when fet at the beginning of a flame art 'jaits 'J governing fiats ami fharps, and have influence .net only, m the 
fame live or f pace on which they fl and, but on the eighth above and below, which is always thefamg letter ; as*wasfhmvn lef- 
f on , */?• Thus if a fiat is fet on E the f pace next below the upper line in the tenor, then E the lower line is alfo awfidcred as. made 

fiat, &c. They an however, whenfo ujhi, always Jet on the fame letter in- every part ;fp in the, time Norwz!.i,Jbarps are ft; 
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Fourth, A flur ties or links any number of notes together which fliould be fung to one fy liable, when fung in words, 
but not when fung by notes, except when two or more notes which Hand together on one and the fame letter are flurred, 

and then they fhould be fung as but one note. 
£> ' N. B. Infinging fiurred notes in words great care fhould be taken to pronounce the words properly, for which pur^ 

obferve thefe directions ; keep your lips and teeth afunder from the beginning to the end of the flur, warble the nDtea 
; £n your throat, Aiding eafily from one found to another, without any kind of hitch orjtlk (which is too often pra&ifed) 

and if poffible don't flop to take breath until you have done ; otherwife you break the flur and fpoil the pronunciation. 
Fifth, A direft is but of fmali ufc, it being only fet at the end of a {lave to fliew the performer the place of tho 

facceeding note in the next Have. 

Sixth, A bar is. ufed in mufic to divide the time into equal parts ; fo in the example annexed the firft bar • contains 
one femibreve, the fecond two crotchets and one minim, which are juft equal in time to a femibrevc: and the third on© 
femibreve reft. For a more particular account of bars fee the explanation of leffon 5th, 

Seventh, A double bar {hews the end of aftrain, and is often preceded by aiepeatf. 

Eighth, A repeat denotes a repetition of the mufic from the note over which it Hands to the next double bar or clofe ; 
or in other words, when you meet with a repeat (which always is or ought to be fet over each part) you muft pafs oa 



until 



which 



en F in bafs, tenor* counter, and treble, and it is then properly /aid to be F JImrp j arid in the tune We jl ford, flats are fet ou 
B and E in every part, which is then /aid to be & and E flat* Governing flats and Jharps are fometimes ufed in pajfingfrom 
one key to another in the middle ofaftave j but then they are always fet on the fame letter in every part dirtSily oppofite to each 
other as at the beginning, by which means they may be diftinguijhed from accidentals. Their ufe is. then juft the fame as when^ 
fet at the beginning of , a ftave* Naturals are alfo fometimes ufed in thefa?ne manner ; as for inflame, fiippofe a piece of mufic 
has any number of governing flats or Jh'arps, the compofer may at any time reflore tbofe letters on which they ft and to their pri- 
mitive found, by placing naturals on them, and on every part dircBly oppofite to each other. But perhaps the beft way in pajf* ' 
ing from one key to another, may be to.infert the cliffs anew on each part, at which all influence of foregoing flats or Jharps 
muft befuppofedto^ceafe; and then the compofer may add or omit flats or Jharps as be pleafes. - : ;. 

f Double bars <wksn preceded by repeats have 



\ 



* Thefpace included between two bars if frequently termed a bar. 

itimu dots.placed Mj^ wind of the ript%t 
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Ninth, A double ending is fhewn by the figures i, 2, which are fetover a tune (as in the example anexed) with a 
double bar Handing between them. Thefe are never ufed except there be a repeat, and then after you hare gone back 
from the double bar to the repeat, as diredied above, you muft the fecond time'of performing the mnfic omit the note 
or notes under figure 1, or between figure 1 and the double bar, and perform thofe under figure 2, except they are tyed 
together with a ilur, and then both muft be performed the fecond time, w 

N B. The note or notes under fig, 1 are called the firft ending and the note or notes under fig. 2 are called the fecond ending. 

Tenth, A clofe {hews the end or conclufion of a piece- of mufick. 



Explanation of Lejfon IV. Page 6. 

THERE are but four fyllables ufed as names for the notes, in finging, viz. Mi, Pa, Sol, La, but the three laft of 
them being repeated make up feven which anfwer to the feven letters j thefe names however are not confined to parti t 
^cular letters, but are moved from one place to another by the help of flats and fharps, which is called tranfpofition, anql is ex-? 
prefled as in the leffon* Three flats and three iharps are fufficient to tranfpofe mi into either of the feven letters, arid yet 
more are fometimes ufed, for reafons which will be ihewn hereafter. Mi may be alfo tranfpofed into any one oftheletner 



by either fiats or Iharps alone, as follows 

By FLATS, 

B and E - - 

, B E and A 



E 1 F 

A I E and C 

D F C and G 



By SHARPS. 



F 
C 
G 



If 2 E A and D be flat mi is in G If FCG and D be ftiarp mi is in - D 

BEADandG - ' - - C F C G D and A - « - - A 

BEADGandC - - F [ FCGDAandE - - - E 

BEADGCandF - - B J FCGDAEandB - - B-. 

N; B. The natural place' for mi is inB, and when all the letters are made either flat or fharp mi again retires to -its native 



place. * 

The names of the notes always keep the fame order, viz, mi, fa, fol. la, fa, fol, la, afcending, and' the cantraryi viz, 

mi, la, fol, fa, la, fol, fa, defending,- and althoaga the place of mi only, is ftewnin the teflon, the others may be known by 
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m 

t obferving their order, for let mi be in eitherof the letters the note next above it is fa, the next M, the next la Sec. and the 
next below it is la, the next fol, the next fa, &c. So wher mi is in its natural place, B, all notes which ftand on Cmuft be 

called fa, becaafe th6y are next above mi, and all that (land on A muft be called la becaufe next below mi ^again if B is flat 

and consequently mi in E, then all notes which ftand on F muft.be called fa, and all which ftand on D muft be called la, &c. 

Learners ihould be cafeful. not only to call the notes by the right names, but to fpeak them plain and pronounce thetn 

groperly. The letter a in the notes fa, and la, ihould be pronunced as in the words father*, lather, &c. The i, in mi, 
lould be founded Ihort, ot fomewhat like ee, the o in fol ihould be founded long as in foldier. 



Explanation of Leffbn V 



Pag 




THERE are nine different moods of time ufed in pfalmody ; four of them are called common time becaufe they are 
meafured by even numbers, as 2, 4, 8, Sec. three are called triple time, becaufe meafured by threes, and the 



two 



Common Time Moods 



The firft is called the adagio mood : has a femibreve for its meafure nore», every bar containing that or other notes Gr 
reft which amount to the fame quantity of time ; fo in the example annexed the firft bar is filled by a femibreve, the iecond 
by four crotchets, &c. And in order to give thefe notes or refts their proper time, a motion of the hand is neceftary, which 
Is called beating time, and every motion or fwingof the hand is called abeat. This mood has four beats in each bar, which 
ihonld be beat two down and two up irt the following manner, viz. £irft, lightly ftrike the ends of your fingers, fe- 
condly, the heel of your hand, thirdly, raiieyour hand a little and fhut it Upf, fourthly, raife it ftill higher and throw it epen 
at the feme time, which compleats the bar. Every bar in this mood of time is performed in the fame manner, each Uat 
cxa£llyln one fecond of time. 

The fecond is called the largo mood ; has alfo a femibreve for a meafure rtote containing that or other notes or refts which 
amount to the fame quantity of time in each bar. This has alfo four beats in a bar which ftiould be performed in the fame 
manner as in the Adagio, only a quarter quicker, viz. four beats in the time of three feconds. 

• See Mr. *Webfidr f $ Grammatical Infill ute> . ifi party zd Edition , page 3 1. 

f It is hefitofiki of partly (but the band in the third motion to difiixguijh it from the fourth, otherwife they would be both alike* 
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\ 

The third is called the Allegro mood ; has alfo a femibreve for a meafure note containing that* or other notes or reft*< 
Which amount to the fame quantity of time in each bar ; has but two beats in a bar, which fhould be beat one down and - 

fecond to each beat. 



the other up, allowing one U 
The fourth is called z — +, 



4, or a from 4. This has a minim for a meafure note, containing that or other notes or refts 
to the fame ainoa it in each bar ; has but two beats in each bar which are beat one down and the other up. Four beats 
iu tiiis mood arc pcibrmed in the fame time as three in the Largo. 

Triple Time Moods . 

The firft Is called 3—2, or 3 to 2 ; has three minims or other" notes or refts which make up the fame quantity of time 
in each bar ; has 3 beats in a bar the z firilare beat down the other up, In beating this and the other two moods of triple 
tirzxe the motions fhould be made as follows, iirft, ftrike the ends of your fingers, fecondly, the heal of your hand, and 
thirdly, raife your hand up, which fini&es the bar. Each beat in this mood Ihould be performed in one fecond of time* 

The lecmd is called 3— 4, or 3 from 4 ; has three crotches or other notes or re lis which make up the fame quantity of time 
Sn each bar ; has three beats in each bar, :he two firft beat down and the other up. Each beat performed in the fame time as 



in the Largo, 

The tnird is called 3—8, or 3 from 8 ; has three quavers or other notes or refts which make the fame quantity of 
time in each bar. This has a!fo three beats in a bar, two beat down and the other up, as quick again as in3 — 4. 

Compound Moods. 

The firi! is called C~A, or 6 to 4 ; has fix crotchets or other notes or refts which make up the fame quantity of time 
in each bar ; has two bv**t* in a bar J the firft bear down and the other up. One fecond of time to each beat, 

Tne fccmd it caJbd 6—0, or 6 from 8 ; litis fix quavers or other nou^ or refts, which make up the fame quantity of time in 
each bar ; has mo hnr? ;n a bar, tm nrli down and the other up. A beat in this mocd has the fame time as in the Largo. 
N. ii. Tlur£gtH*v In we e/am^s placed O'-er ihe bars (hew the number of beats in each bar, and the letters placed under the " 

bus (h ;* a v.v chcy snv&be oeat/vb. ths letter «l, fhews when the hand muft go down, and the letter u, when it muii rife up< • . 

The In/ tail is prjpc:iy fb called becade it is allowed to fill a bar in all moods, of time. 

Qhfem. hc.e, that the hand SklU at the beginning and riles at the end of every: bar in all moods of time, 



That in the Adr-glo and Largo moods a femibreve is four beats, a nunhn twoy a crotchet one, a quaver half &c 






T * - 



*^ 
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That in the Allegro and 3—2 moo.ds* a femibreve is two beats a crotchet half, &c. 

Tliat in the 2—4, 3—4, 3—8, and 6—8, moods, a femibeve cannot be ufed, becaufe it will more than fill a* bar. 

That in 2—4 and 3—4, a minim is two beats a crotchet one, a quaver half. &c. 

That in 3—8, where a minim can't be ufed a crotchet is two beats, a quaver one, &c. ^ 

That in 6—4, a pointed minim is one beat, crotchets three at a beat, &c* 

That in 6 — l d, a pointed crotchet is one beat, three quavers at a beat, &c. 

Obfervc alfo. — ——That in thofe moods of time which are not marked with figures, a femibreve fills a bar; but* in 
all thofe mbods which are marked with figures, the upper figure expreffes a certain number of notes of fome kind which 
fill a bar, and the under figure (hews how many of that kind of notes equal a femibreve; fo in the mood marked -| the 
upper} figure being 3 fhews that three notes of fome kind fill a bar in that mood, and die under figure 2, fhews that two 
of them are equal to a femibreve; now two minims are equal to a femibreve, therefore three minims fill a bar in that 
mood of time. The fame rule holds good with regard to the other moods marked with figures. 



The performing the feveral moods in their proper time, is a matter which ought to be attended to: and yet fingers 
often fail in this point. That fome moods are quicker and fcme flower, all agree, yet fome will fing every mood alike, 
or^b near alike that the difference is fcarcely perceptable. This in many pieces especially in fuch as change from one 
mood to another, entirely fruflrates the defign of the compofer and ruins the jmufic. Others again fing all moods too * 
flow : this is fo common that many who profefs to be good fingers will fcarcely allow it to be an error. ' It is generally naofi: ' 
prevalent in thofe companies where the ipirit of mufic is on the decline, and the fingers grown dull and indifferent about 
finging ; tqey will then drag on heavily through a piece of mufick and render it not only a burden to themfelves but dif- 
agreeabie toall who hear them. On the other hand fome may^err by beating too fall ; this error is temetimes found in 
perfons who arc poffeiTed of too great a fhare of oftentation. To enable young fingers and young teachers of mufic to a- 
void all thefe errors and to give each mood its proper time I have added the following directions. . 

* Take a leaden ball, the fee whereof is immaterial ; about an inch in diameter is as well as any : Sufpend it by a * 
fmall tight cord in fuch a manner as .that it may fwing each way without interruption, and for the feveral moods of 
time, let die length of the cord from the center of the ball to the pin or nail from which it is fufpended be as follow* ; 

For the Adagio, r Allegro, 3—2 and 6—4 models 39 7% Inches. 

For the Largo, 3-- 4 and 6— 8 moods—. — " 22 

For z*r*rx. , - - , -, — — ■ 1 * rs 

si 

fe. 



For i— $ 



12 ft 
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crofles 



uation when at reft, count one beat, 
expre/Ted above. # This i 



moods 



time 



too m«ch trouble to make 



ioods are however, fcmetimes varied from their true 



being 



placed Over the tune or anthem, in which cafe no certain rules. can be given, the following general dire&ions however 



may not tin amifs. 



very flow occurs, about as much flower ftill, and contrary for the terms quick and very quick. 



than the true time, and when the term 
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Of CI 



and 



VV be fung, or both if there be voices enough, but never but one with the lame voice, becaufe. the bars are always 
full witnout reckoning the time of both. See the example. 

When the notes are fct at an eighth below the common bafs, they are called the ground bafs ; and when there are a 
fufficient number of voices upon the bafs as well as on the other parts good fingers may found the eighth below,.' when thb 
notes are not iet, except when the tenor is below the bafs*; provided they can found the notes miificaJly/ and withoSi 
making any difagreeable leaps. Thefe ground notes when properly founded are truly majeftic. ~ 
N. B. Wns\ relh are placed direftly over each other, the time of both is to be reckoned. ; 

* Authors generuilt a?ree that the Adagio > Allegro, and 3—2 moods jbould be perfbfmed /tf'^f- time offeconds, but they- 



often differ with regard to the other moods ; fo>* fame fay that the 2 — 4 mood mufl'be beat asffijl 

ib&rs fay wly a third quicker. It was therefore impojjiblefor me to lay down any certain ruleffor each vtocd, miiikmt diff* 

ermgfmn. <*m or the other ofthofe. I ha^ve therefore laid down ibe rules as catifor/nably, to the common cuftom as I fofjihly 

could, arid although in fume of the moods, I was under the 

it as atjhi Ifbe ftjh duty, to ft tig all f::cesf mific com 



"he necejjity of differing f rem jpme authors y 
xpofedby thofe autfors f£x3lfGcco?dS:$^ 
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«S EXPLANATION of the RULES of PSJLMODT. 

Of Tones and Semitones, 

t 

There are faid to be bat fovea founds ia nature/ every eighth being in effeft the fame, Thefe feven founds are re* 
prefented by the {even letters of the gamut. Tiie diilances or Intervals between thefe founds are not ail equal, two of 
them, viz. between B and C and between E and F being but half the diltance as her ween the others ; ihe/etwo ^^c 
called femitones, the others whole tones. And, although this is the natural filuauon of he femitones, yet their aquation is 
altered at pleafure by flats and fliarps ; thus when B is nude flat it makes a whole tone between B and C and leaves but 
half a tone between A and B ; fo when F is fturp it makes a whole tone between E and F and but half a tone between 
F and G, Thefe femitones are neverthelefs always found between mi and fa and between la and fa.* 

itains twelve femitones; viz. the five whole tones being dividedinio fenxi 



E very eighth or o&ave co 
natural femitones make up twelve. See the example page 8th, 
In this fcale of femitones, the lower line Gis made the foundation from which 



itones, and the two 



* Hence appears the ground or reafon oftranfipoftcion^forifyou ohferveyou will find in rai/trr the notes, there are w$ 
«wbole tones between the femitones mi fa and la fa, and three whole tones between ! be femitones la fa and mi fa \ft between 
the natural femitones B C and E F a/reading are two whole tones, but bet-wen E F and B C are three whole tuics* there- 
fore when the femitones remain in their natural (ituat ; on, thefemitone mi fxjuits to B C ; but when B is made fiat and ihsjh- 
mitone is between A and B i aft sad of B and C the a there are three wbne tones between that J emit one and the next above, <visc. 



E F and therefore mi muff be removed to E, becaufe there is bxt tws whole tones in aft ending from thefemitone E F tc the jc- 
mitone which is between A and B. So if another flat be i d*i >>J V/E it brings thejemitone E F one degree kwer, then of 
confsq-ieace there is but two while tone, in ajce tdingfrom A 3 to D3, ; therefor/- mi mujt then take place in A, and if it fiat 
be added on A. it operates in aftnilar mmisr. Sharps, th-ja^b the >evsrfi of flars, yet they by altering the fe>.iati«?i of the 
femitones, caufs the mi to move from one plan to another. Thus w v/.r a fbarp is jet on ¥ it opens the fcmi.one E F, and 
makes a new we between F and G, then tbtre is bit tw> whole tows in afcending from F G to B C, therefore ih? mi muft 
then be in F, C5V. Zf>c. O'ofsrv there, that fiats an alwu.s added upon the lette r whsre '• m i is, ana by opening i he f emit one 
between mi and fa, caufe it to take place under the other ftnitie which was between la atu fa. On the contrary, par ps are 
added on the upper note of the femitone la fa, and 6 » * petting tbejzntitQMuad making a new one in the next place above, 

bring the mi t& that verj letter when the foarp is a* *:?*'• 



*--V^--=> ■• r " „„_^_,- v^sr-.,-,^. ^. >-'M , VW*- 1W| v^? w^i^T^r^ "^: V' 
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fcaitoj *s betveaa G ic the bottom aid each 
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fore called .1 anifoa, beeaufe one aid the fame {bund is a iriifon. The right hand column of figures fhews the humber of 

of the other letters, both in their natural fituauon, and when made flat 
or 'i^rp. Next abo/e 3 you will a ad G ^.lurp or A flat*, which is called a flat fecond, containing but one femitone % 
Xl\t next is A, which is a ikirp fec-);iJ, co/itaining two femitones ; the next is B flat or A (harp, which is a flat third, 
co'itainiaj them fearconss ; thu ne?c: ii B, which is a iharp third, containing four femitones ; the next is C, which is 
a rbar r i, CMtainng S\re iemitoae*. &:. &c. The flat fecond, third, fixth,. and feventh are called iefler feconds, 
thirds &c. and the ihirp fecoiJ, third, fourth, fixth and feventh are called greater feconds, thirds, &c, which is the 
common diftinftioa, ard the greater always contains a femitone more than the leflbr. 

N tf. Fnee g'lth is never greateror Iefler, buc always the fame, containing juit twelve femitones ; for if it contain- 
ed oivvie mi tone lefs, it would be caMed a greater feventh, if a femitone more, it would be a Iefler ninth, which is the 
ofi nveof a ! eff*2r fecond* The fifchaifo always contains juft feven femitones, forif it contained one lefs* it would be the 
fame: with the greater fourth f. 

Of Keys. 

In all pieces of mafic there is one principal or governing .tone on which all the others feem to depend, which it 
therefore cilleJ the key of the miific. Now in order to find the key of the tune, obferve the laft note of the Bafs,whick 
always is or ought to be on the key ; then all notes which ftand on the fame letter in either part of the tiirfe are faid to 



j , — — — 

tunc aiefai i to ftand on the key. 



ftand 



any part of the 



A ktsy is always either flat or (harp : A flat key is always found in the place next below mi, and a fharp key in the 
place uext aiiove mi; fo if the mi is in its natural place, B, and the laft note of the bafe ftand'on A, it is a flat key, 




jn*M jjit > r statural ; 
j't a: with B iaiar*tl $ n 

f If is grant ii a Ujftrjifh is found in one place t viz. in afcending ft 
greater fourth* CQaiaiiiingjuft ibt jam: number of femitones* 
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t)utifon.C,it is a fharp fcey. Th?fe a^e called the two natural keys, becaufe.the mi is then in its n atnra! place, hat 
when they are found in any of the other letters, tjiey ate then, called artificial keys, although they ^re in fadt the iame, 
only on different letters. 

The difference between thefe two keys is occafioned by the different fituation of che femitones, as may be feen in the 

-example of keys page 8th, in which the two key notes are jfappofed to be even, as on the bottom line ; then the fecond 

above is alfo even, but the third in the (harp key is half a tpne higher than in the flat key^becaufe frcrn mi to fa is a 

femitone, and from fol to la is a whole tone, fo likewiie the ilxth and feventh in the fliarp key are half a tone higher 
than inJhe flat key* ' * 

N* B, Flat keys are mcfi fuitable for mournful and melancholy fubjefts, and iharp keys for gay and chearful fubje&s, 



Of 



Trill 



s 



and 



Mark 



s 



of 



Diftinftion. 



■ 

A Trill denotes that the note over which it ftands is tobefhaken in aneafy and graceful manner, fomethingaf^erthe 
manner fhewn in the examples. Learners fhould fing all rotes plain until they have arrived to feme uvgrct of perfect- 
ion in die art of mufic, and even then HKnild be exceedingly careful, and not (asfomedo) fhakc notes to pieces which 



fhould be fuagpl in. The practice of ihaking pointed notes promilcuoufly is very erroneous; 

Such notes as have the mark of diftin&ion placed over them fhould be fung as diiiindtly 3s potable, and with fome de- 
gree of emphaiis. 

END of the Sixth LESSON. 
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Exhibiting tHe Connection of the Four Parts 

THIS fcale fnevs the oiJer of the 
v,hich auice in one ar.:i the Cum 



> 



Page 



7 




i. 



1 "^ — 

four parts and their iitnation with regard to each other, fc 
c letter arthe right hand of the (cale are alvvavs unilbns ; 



focthe lines and fpaces 
forinilance, A the 



upper line Li liie bafs f A the fo%.:t next bzkm the middle line in the tenor, and A tiie fecond line from the bottom in 



tnc couaur, ail UiUrsm Qr.eii.3g 



o 



unifoas 



By 



! 



/.■ 




E X P L A NAT ION of the R V L E S of P S A L M D Y. 21 

By this fikle alfo may be learned how to give each part of a tune its proper pitch from the key note : Suppofe, for 
inftance, you would pitch the tune Newark, in winch the bafs' begins on C which is the key of the tune, the tenor on C, 
the counter on G, and the treble on E ; then turn to the fcale, and after having found the letters on each part, trace 
them all out to the right hand, and count the diftance of the three upper parts from the bafs, and you will find the tenor 
is an eighth, the counter a twelfth, and the the treble a ferenteenth. A good pitch-pipe is averyufeful inftrument 
for pitching tunes, efpecially for young fingers, for by fixing the letter on which is the key of the tune at the end of the 
pipe, and blowing, you have the true found thereof, and then by help of the fcale you will be able to give each part its 
proper pitch from the key ; but then if a fiat or fharp is fet on the letter on which the key is, you mull alfo make it flat 
or ftnrp accordingly. Hence appears the propriety of ufing more than three flats or iharps in tranfpofition* : for fuppofe 
you fhould have a (harp key. in A, the mi which muft then be in G may be brought there, by making F, C and G {harp, 
and the found for the key note will be A natural, but if the conifer thinks the tune will then be half a tone too high, 
he will reduce the mi to G by making B, E, A and D fiat, a-rid his key though ftlll in A, will be half a tone lower, 
becaufe A is made fiat, and it is always the cafe when more than three flats or iharps are ufed, the key of the tune is 

half a tone lower or higher than if it had been brought to the fame letter by the contrary character. 

Of Tranfition. 

HAVE given an example of tranfition page 8, in which the little notes ilurred to the minims muft not be confidercd 
asaddingany thing to the time, the bars being full without them, but only as notes to lead cite voice from one found/ 
to another, and if founded at all, muft be founded as muchfofter as they arefmaller. Tranfition is nothing but gracefully 
Aiding from one note to another, and if performed well it renders the melody more agr^able than to pais abruptly 
from one note to another: but fingers fhould be exceedingly careful to deviate as little a? p*'*ilihU from the true found of 
the note, becaufe in going off they will undoubtedly makedifcords where the compoier dld'nor defign to havfe'any, and 
then perhaps the compofition will be defpifed becaufe the performers are faulty. 




SOMETIMES 



Syncope or Syncopation, Page 8* 



nd Syncopation, which are 



IS we meet with pafTages in rnufic fimilar to thofe in the examples ofSyncope at ¥ 
£} difficult for young fiagfcrs to fing, and to give Qv^ry note iu proper time * I have therefore^iyeii a number of examples; 



# 



Set tbi exflattatkn of Lejfon tyb 



'- ; v£\ and 



-<?±~y&t!r 
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and in order to make the matter as plain as poflible, have divided off the beats by a fmall ftroke and Jet the figure I 
over the firft beat in the bar, the figure z over the fecond, &c. 

Jn the firft example, the time being Allegro, a minim is placed between two crotchets, therefore the firft crotchet 
and half the minim mud be fung to the firft beat, & the other half of the minim with the other crotchet to the fecond beat* 

In the fecond example the time being the fame, the bar is filled with a crorchet and a pointed minim ; therefore, the 
crotchet and half the minm muft be fung to the firft beat, and the other half of the minim with the point of addition 
makes the fecond beat. The other examples are different, but what has been faid in explanation of the two iirft is fuf- 



Jicicnt to give any perfon, who has any right notion of keeping time, an idea of performing them. 




Of the Eight Notes, . Page 

HAVE made F fharp in this example of the eight notes, by which means they both begin ^and end on the proper 
^ key without going beyond the compafs of the ftave. The founds of thefe can never be learned from the book alone, 
but but if they are ever learnt it muft be by the affiftance of a mafter or forae other perfon to found them in the ears of 
every pupil, for I know of no way to Rive a perfon who is unacquainted with mufic, an idea of jtheexati difference or 
fbaee between two founds without founding them to him, any more than I do to give a blind man an idea of colours. 




General Dire&ions for Learners. 




with 



the latter cannot juftly be called a reader ; fo neither can the former juftly claim the title v oMnger. 



but as 




*» 



importunity of 

hearing . 
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hcrariug the matter's voice and imitating him, it is the beft way to cultivate their own, and fometimes caufes thofe 
voice* which are harfh and unpleafant to become mufical. 



chill 



taken to give every note its proper found ; to ftrike a note but one 
)nv. Youne fingers are aDt to ibike notes too flat ; and when this 



When 



the bell rules of grammar, but fpoken plain and diitinft. Singers often fail in this point, by which means halt the 
beauty of the mufic is loft, the words not being underftood. 

There are feveral graces very ornamental in mufic, when ufed with propriety, three of which have been already men- 
tioned, viz. the crili , m:rk of dlilinclioti aiid, tnmiitum. Another w called accent, which is a certain iorce of voice upon 
particular notes. Au.hors generally lay that in common time waqic the bar is divided into two parts the accent fliould 
be on the firil, where it is divided into four pr**« it fhould beon tiie third ; in triple nme it ihquld be on the ixrll beatiri 
every bar ; and i.i comp Jun J time on the iidt >cat in each bar. Boiibrkis diL is the Lelc general rule that can -poflibly be 
given for the accent la mufic, and ye: perhaps it is no: hell fbrungera to coufu*e themtelves Itriftiy tu this rule,- becaufe 
it fometimes renders the mafic unpicufjng, on acco nv- oim difagreeing with the words. The malic fliould always conform to 
the words father rtx in cite words to the mafic, an** to accent anbtelAvhich mlii on an unaccented iytiabie, became it Hands 
in an, accented part o; a bar, is making the tveu* conform to the mufic. Let augers therefore pay feme attention to the 
words vvhich they finjf, and endeavour to accede faci: rtocesas fall on accented fyitablesand cmplrarical words ; particularly 



fach words as ilrvxivg, loud, lioiic, See, ihouid ve ;ung with a lbrong voice, and lucn words as imall, miidj weak, &c. 
with a fmaUer voice. 



an 



NativirltiLindi >g all that has been or can be V4 v/th regard to gnces, the befi: way is to fmg with cvSe and fieedem, 
d without confining yoivf.if to anv c.:r mi .* r*iles £ .* gracuif muiic, ;.ny farther than can be adoptcu in a natural and tafy 

, there being nothing force J o^uvnaruia! in v-f;^dinu!lc. — Eveiy I'n^er fccHild ii 

nice, which cafe learners Ihouid iuenrit to the judgcincnu.l" the mailer. Care 



manner 

to Ins Vi 



panxes, to have the parts properly proportion: d ; o t ;e hair the flrtngch of voices 
divided upon the other parts. — A.olofhouid generally be ftng fofter, and a chore 



ing that ppjt ivhLa is moll :miubic 

fhouki be tekzn, in Tinging- conw 
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